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GEO. M. REEVS 

PORTRAIT OF MRS. B. L. SINSHEIMER 



A new portrait by George M. Reevs has appealed to me sufficiently for 
its reproduction. This artist is constantly improving in his method and 
the likeness of Mrs. B. L. Sinsheimer here reproduced from the paint- 
ing signalizes his sterling quality. 

This artist's notion of color is refined; the breadth and simplicity of 
lighting and handling are well carried out; not the quality of tint but 
truth of value and harmony of color is aimed at. 

But beyond the play of light and its transformation of color and sur- 
face the artist seeks for vitality, the inner life which includes character 
and temperament, or sentient individuality. How well he has succeeded 
in this with this sitter is shown in the manner in which he follows nature 
while portraying the evident charm of an interesting personality. 

The men's portraits by Reevs are as effective as those of women. Where 
the latter are more subtly refined, those of men are in a style more free 
and striking, displaying a peculiar power of rendering the head of his 
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figure bold, prominent and imposing, as was seen in the portrait of 
Col. Collier at the Society exhibition. 

It may be truthfully said of his work that he reaches near to what 
Coleridge used to say : "A great portrait should be liker than its original" ; 
it should contain more of the best, more of the essence of the sitter than 
ever was in any one living look. 

I have just had the pleasure of viewing at the atelier of Wm. Franck- 
lyn Paris a superb panel of tapestry for wall covering which has just 
passed through the Customs House. 

It is one of a series of four panels illustrating the seasons. Early last 
Summer Mr. Paris went to Europe to work upon the cartoons, and the 
first panel is now only being received, others to follow within the next 
year. This tapestry is designed for a room in an important mansion 
in the South. The general character is Louis XIV and this is admirably 
shown in the architectural handling of the moulding which frames the 
panel, and also in the pilasters and columns at each end. There is no 
pretense at imitating old tapestry; the coloring being vigorous and 
natural. The only suggestion of the antique might be seen in the handling 
of the ornaments, drapery of the figures, and the treatment of the foliage 
and landscape, all of which have been carefully studied with a view to 
accuracy in detail, characteristic of L'Epoch Louis Quatorze. The fig- 
ures have been carefully studied and modelled. The landscape shows 
great distance. The texture is superb in quality, mixed and interwoven 
throughout are threads of pure gold and silver which one very rarely 
finds, except in tapestries of most extravagant quality, owing to the great 
difficulty experienced in weaving it with the softer materials of silk and 
wool. The panel is of generous size, but, due to the splendid handling 
of the borders, of good proportion. Like wood-carving, tapestries seem 
to have received a new impetus in this country, and the subject may be 
treated more seriously some later day. 



DUTCH ARTISTS OF THE LAST TWENTY-FIVE YEARS. 

By Johan Gramm. 

III. 

Allow me to commence this concluding article with some reference to 
our etcher-painters. 

Bauer is a name which has become favorably known. He is a ma- 
gician with the needle and graver, and his wonderful imagination has 
been further enriched by a journey to the East. His etchings are power- 
ful compositions with broad, streaming light and heavy masses of shade. 
His work is the best proof of what Topfer, in his humorous propos d'un 
peintre, has wittily indicated: how much color and tone may be found 
in that severe black and white, if — an artist understands the sesame. An 
etching is to an artist what an epigram is to a poet. It is even debatable 
whether an etcher in transferring another man's painting to the copper- 
. plate should entirely expunge his own personality. Bauer does not, but 
Graadt van Roggen does. This artist, an etcher who dares to do almost 
anything with the needle when composing, adheres to the most faithful 
reproduction. Whether copying a magnificent sea by Mesdag, a city 
view by Jacob Maris, or the "View of Delft" by Vermeer in the Maurits- 
house — he sticks so closely to his model that even the rough brush strokes 
of the heavy impasto are reproduced by the obedient graver. 

All honor to the very artistic etchings of such a punctilious master of 
technique — still I prefer the broader conception of Ph. Zilcken in his 



